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Dance Gate Dancehouse Cyprus, is a non profit organization with an already valuable contribution to the Cypriot art scene.  Since 2007 it has been offering a wealth of dance activities enriching the cultural landscape of the island often by hosting world class, acclaimed performers and dance instructors who taught workshops and held public performances.  Dance Gate, an associated partner of the European Dance House Network, aspires to the creation of a venue that will house dance as an interactive art form in Cyprus.
November 2009 saw the organization of “No_Body”, the 1st Dance, Movement & Performance Arts Festival.  The various events took place in the Melina Merkouri Hall and the Pallas Theatre in Nicosia, well-chosen venues where artistic production in the past created new optimism by exhibiting great potential for composition and expression of inspiration.  Mrs. Elsi Christofia, wife of the President of the Republic of Cyprus, kindly placed the event under her auspices.  Moreover, Nicosia Mayor, Mrs. Eleni Mavrou, in collaboration with the Nicosia Municipality offered generous and indispensable support.
A total of around 70 artists, (16 groups) participated in this pioneering festival, presenting work that has resulted from a dialogue and cooperation of a variety of performing arts.  Introducing the event in the programme, Arianna Economou, director of Dance Gate Dancehouse Cyprus, details the event’s aspirations:
The works presented and created are by artists from the fields of dance, music, theatre, film, architecture and visual arts, and they have their own identity and personal mark.  They display the diversity and individuality of the contemporary artistic landscape in Cyprus, which has been one of the major objectives of the festival. … The body remains the axis of our creative work. … Some of the artists involved in this first festival, have had extensive experience, whilst others are new, presenting their ideas and works for the first time. The common aim, nevertheless, is to deepen the creative process and break new ground.

With the body as the axis of creative work, this very successful venture has revealed to all who attended the festival events, the multifarious ways of re-visioning the body in our everyday considerations about human existence; thinking about its needs, changes, ageing, social obligations, and private desires, all the currents of experience that flow through it and all the histories that mark themselves on its surface and in its depths.  Indeed, No_Body marks a new beginning in festival themes on the island. 
During the two days of the festival, November 21 and 22, Melina Mercouri Hall and Pallas Theatre witnessed a large variety of approaches to the body’s expression and possibilities. It would be impossible to comment on and do justice to all the pieces presented at the festival.  They elaborated on the theme of No_Body with originality, sensitivity, humanity, and intelligence.  In their artistic voyage, these works stretched our understanding of the body not only as the medium that registers experience but as the vehicle of values and meanings hitherto unexplored.  At times, the body emerged as the repository of unorthodox desires that build an imaginative landscape on which mind and body enact alternative and very necessary performances of identity.  Pantelis Georghiou, writer, dramaturge, member of the Dance Gate Board, and Creative director of the festival, comments on the festival’s title:

A name as signifier that nullifies the venture of that signified? A title potentially undermining what it alludes to?  A neologism possibly cancelling its own content?  Say what you may, it seems impossible to define in absolute certainty the essence of the 1st dance, movement and performance arts festival termed no...body. In the light of this oddity let us be content with the mischievously multi-signifying pretext as the chance and impetus for artistic creation.
Indeed, it would be impossible to define the event’s essence (this is not the point anyway; Ithaca does not offer itself but a journey of discovery, the passage to learning).  Nevertheless, No_Body indulged us in a multiplicity of signifiers as carriers of meanings that otherwise would remain imperceptible and thus beyond our sensibility.  More than any other contemporary art form, Dance balances itself intelligently on the edge of postmodernity.  Always prone to experimentation, always alert to the directions inscribed by the body’s passage through temporality and imagination, always sensitive to the strictures that shape and limit our existence, Dance moves through postmodernity utilizing fully its possibilities: an escape from the austerity of form, a configuration of concepts, and a combination of media in the service of expression.  We are, therefore, as Pantelis urges us, very content “with the mischievously multi-signifying pretext as the chance and impetus for artistic creation.”
Complete List of Participants: 
PALLAS THEATRE:
1.
Milena Ugren Koulas & George Koulas: “Forgotten”
2.
Atropos Group/Athena Piki, Anna Fotiadou: “Do It Yourself’’
3.
Simulacrum/ Ellada Evangelou: “Faousphinx”

4.
Dance Theatre United and Natalie Heller: “A Posteriori”
5.
ONE/OFF/Maria Kyriakou: “Shopping Mall” 

6.
Echo Arts/ Arianna Economou : “Twitter” 

7.
Mitos Theatrical Group/Elena Agathokleous: “Eve’s Diary”
8.
Altitude North Theatre Company/ George Rodosthenous: “Triathlon”
MELINA MERKOURI 
1.
Ekpnoi (Eleni Drogari): “After Midnight”
2.
Pascal Caron and Diomedes Koufteros: “Pyjama chair ? king kong dorm”

3.  
Alessandra Swiny and Yiorgos Hadjichristou: “Perform(d)ance: a lecture” 

4.
Horst Weierstall: “No-body, No-border”
5.
Asomates Dynameis (Machi Dimitriadou Lindahl): “Somebody - the shape of absence”

6.
Noema Dance Works/ Alexandra Waierstall: “Tomorrow in Present Tense”  

7.
Stavros Stavrou Karayanni: “ Dancing to the End of Love” 

8.  
Marianna Christofides: “Pathways in the dust” 

